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Introduction 


How  does  the  one  relate  to  the  many?  –  This  question  is  addressed  by  Michael 
 Jackson in the introduction to Minima Ethnographica, and thereby he draws attention 
 to  what  he  considers  a  central  human  preoccupation  –  namely,  steering  a  course 
 between  on  the  one  hand  experiencing  that  one  is  the  epicenter  of  a  particular 
 conscious  world,  and  on  the  other  hand  knowing  that  one  is  ultimately  no  more 
 significant or central than billions of other human beings on Earth (Jackson 1998:2f, 
 5,  18-21,  24-28).  According  to  Jackson  the  balance  is  a  matter  of  establishing 
 ontological security or of being at home in the world (ibid. 16, 20), and based on field 
 studies in three different cultural settings, he describes three different ways in which 
 the  balance  is  handled.  Thus,  the  book  shows  that  while  the  existential  balance 
 between being one and being one among many may be a general human paradox, 
 or  part  of  the  human  condition,  the  ways  in  which  it  is  managed  are  certainly 
 culturally informed (ibid.192, 206f).  


In  this  thesis  I  will  examine  the  way  in  which  a  similar  balance  is  managed  in  a 
 society  influenced  on  the  one  hand  by  mass  consumption  and  on  the  other  by  a 
 cultural  celebration  of  individuality  and  autonomy.  Mass  production  has  enabled 
 many people to relate to the same words, images, and objects – people can meet in 
 the global village while eating their dinner alone at home in front of the TV-set (Beck 
 1997:212f). But according to Beck, this combination of here and there enabled by TV, 
 is  just  an  example  of  a  much  more  general  intertwinement  of  standardization  and 
 individualization, characterizing new modernity. To Beck, individuals have not simply 
 been  loosened  from  traditional  bonds  (e.g.  social  classes  or  nuclear  families),  they 
 have  instead  been  subjected  to  other  institutions  over  which  they  have  little  power, 
 and this makes individual autonomy quite difficult to practice (ibid. 211).  


In spite of this, the idea of the autonomous individual is a forceful model: People are 
seen  as  responsible  for  their  lives  (Giddens  1999a:75),  are  encouraged  to  reflect 
upon  their  actions  and  take  critical  stands  when  making  choices  (Beck  1997:219), 
seek to construct their relation to society in ways that render themselves in control of 
their  lives  (ibid.217),  and  are  likely  to  judge  themselves  against  the  norm  of 



(6)autonomy, even if it applies to them only poorly (Carrier 1999:32, 36). Autonomy is 
 obviously  an  important  ideal  in  present  day  Western  society  (which  is  the  type  of 
 society  described  by  the  writers  mentioned),  but  so  is  mass  consumption,  which 
 plays  a  crucial  role  in  the  daily  lives  and  identity  formation  of  people  in  a 
 contemporary  world  (Kellner  1996:147ff).  Mass  media  and  mass  consumption  are 
 however  often  seen  as  superficial,  flat,  one-dimensional,  or  manipulative  (ibid.146; 


Morley 1996:297). But as Morley observes, such concerns are always directed at the 
 impact that e.g. TV-programs are imagined to have on other people, while few think 
 of  their  own  use  of  television  in  this  way  (Morley  1996:297).  The  observation  is 
 mentioned by Morley only en passant, but it shows nevertheless how unlikely people 
 are to see or experience themselves as parts of a manipulated crowd, while they can 
 simultaneously  maintain  an  idea  of  the  existence  of  such  a  horde  of  easily 
 manipulated zombies.  


The  example  can  be  seen  as  a  specific  cultural  version  the  existential  paradox 
 mentioned above. The balance is by Morley's informants more or less managed by 
 positioning  the  autonomous  self  against  a  crowd  of  anonymous  and  easily 
 manipulated  others.  But  what  happens,  if  the  balance  has  to  be  managed  from  a 
 clear position within a crowd? This is what I will examine by analyzing how the above 
 mentioned paradox is handled by music fans. The setting will be a society influenced 
 by  mass  consumption,  invoking  the  idea  of  a  "crowd",  and  by  a  celebration  of 
 individuality and autonomy, and I will refer to this setting as "Western modernity"1.  
 My  research  has  shown  that  in  fandom  there  is  often  a  clear  clash  between  an 
 emotional experience and a "common sense", and that this clash reflects the paradox 
 mentioned  above:  Music  fans  often  describe  the  music  as  evoking  emotions  and 
 making them feel individually addressed and connected to the singers, while they are 
       


1 There has been much discussion about how to label the contemporary Western world. Beck uses the term "new 
 modernity",  arguing  that  the  transitions  taking  place  around  us  are  better  characterized  as  taking  place within 
 modernity  than  as  being  post-modern  (Beck  1997:15).  Similarly  Giddens  prefers  terms  like  "high  modernity"  or 


"late  modernity"  when  addressing  the  present  around  him,  arguing  that  the  fragmentation  often  referred  to  with 
the  term  "post-modern"  is  contradicted  by  new  formations  of  groups  (Giddens  1999a:27).  And  Douglas  Kellner 
writes that both the term "modern" and "postmodern" can be used to describe images of identity in popular media 
- the images of flexible and fluid identities presented in Miami Vice can certainly be seen as post-modern, but the 
series also reflects and reproduces existing fixed values and modes of life, and can therefore equally well be seen 
as an intensification of existing modern values and fixed ideas of possible identities (Kellner 1996:141ff,151-58, 
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 simultaneously aware of the fact that the music is mass produced and accessible to 


many,  why  the  felt  bond  is  therefore  most  likely  a  one-way-relation.  In  all  sorts  of 
 communication,  the  meaning  of  a  specific  message  relies  on  the  meta-
 communicative statement supplying the key to its reading (Bateson 2000: 177ff, 186-
 90; Sjørslev 1998:33). Since fans are as mentioned aware of the fact that the music 
 is  directed  to  many  or  to  nobody  in  particular,  the  media  can  be  seen  as  a  meta-
 communicative  statement  contradicting  the  feeling  of  being  individually  addressed. 


Often  this  awareness  of  a  meta-message  in  the  medium  has  been  somewhat 
 overlooked or ignored in scientific writings on fandom often picturing fans as living in 
 fantasy-worlds (Cavicchi 1998:6). But not only have all the informants involved in this 
 project been extremely aware of being one fan among many, this awareness and its 
 contradiction  of  individual  experience  is  also  what  makes  the  study  of  fandom 
 relevant to an examination of the above mentioned balance. The balance is however 
 not simply a matter of steering a course between awareness of self and awareness 
 of others, but a matter of stering it in a culturally acknowledged way.  


In  order  to  explore  the  way  in  which  this  balance  is  handled  I  will  give  primacy  to 
 relations. As the balance must obviously be managed by individuals but in a culturally 
 informed way, it is necessary to be able to conceptualize the link between individuals 
 and  culture  without  claiming  one  to  be  determining  the  other.  This  link  can  be 
 verbalized with the notion of intersubjectivity. With this term primacy is neither given 
 to  individuals  nor  to  culture,  but  to relations,  and  both  Jackson  and  Giddens  have 
 argued  that  subjectivity  is  an  outcome  of  intersubjectivity  rather  than  opposite 
 (Jackson  1998:11;  Giddens  1999a:51).  With  the  intersubjective  turn  human  inter-
 existence  comes  into  center  of  attention,  but  the  field  of  intersubjectivity  does  not 
 exclusively involve relations between people, but also e.g. relations between people 
 and cultural ideas. As Jackson points out, a relation between two people always refer 
 to a third party, a shared idea or a common goal (Jackson 1998:9). Thus, a specific 
 interpersonal relation must not be seen as an isolated event, but as integrated in a 
 larger picture of cultural ideas and ways. I will however not only show, that fans relate 
 to the same cultural ideas as most other people in Western modernity. I will also use 
       


174). I shall not enter a discussion about which term is more suitable to describe a present Western setting, but 
will use the term "Western modernity" in the rest of the thesis. 



(8)the  analysis  of  fandom  to  illuminate  and  discuss  some  of  the  theoretical  concepts, 
 designed  in  order  to  describe  these  ideas.  The  project  is  therefore  not  merely  a 
 description of fandom as a specific phenomenon, but also an analysis of aspects of 
 importance  to  the  balance  between  the  one  and  the  many  in  Western  modernity 
 more generally.  



The structure of the thesis 


Throughout  the  thesis  I  will  address  various  types  of  intersubjectivity,  and  as  will 
 become  clear  they  are  extremely  intertwined.  Fans  relate  to  artists,  but  they  do  it 
 while  being  aware  that  they  are  not  the  only  ones  relating  to  the  artists,  so  the 
 relations to the artists intermingle with relations to crowds of anonymous others. Fans 
 also  expect  their  relations  to  the  artists  and  to  an  anonymous  crowd  to  be  noticed 
 and judged, according to shared cultural ideas of appropriate relations, so they also 
 relate to these ideas while relating to artists and crowds. 


The first chapter, Finding the Field, is a general presentation of relevant aspects in 
 fandom,  and  the  description  is  based  on  the  informants  among  whom  I  conducted 
 fieldwork.  It  will  become  clear  that  fandom  involves  negotiation  and  balance  of 
 identity.  


In  the  second  chapter  I  will  provide  more  detailed  arguments  for  my Analytical 
 Approach and place this approach in a theoretical-historical context. I will introduce 
 an important theoretical concept, "the pure relation", which is an ideal dyad supposed 
 to  be  established  between  two  unconstrained  selves.  As  the  analysis  proceeds 
 through  the  thesis,  this  concept  will  be  discussed  and  expanded.  All  other  theories 
 will be introduced in the chapters where they will be used analytically. 


The first analytical chapter is about Fandom as Feeling. I will argue that music can 
be felt as an embodied social relation, creating a pressure for action and adjustment 
of the relation between the experiencing person and the social world. The following 
chapters  are  based  on  this  conclusion  and  present  different  actions  taken  and 
thoughts expressed concerning such adjustments.  
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The  chapter  about Pure  Relations  and  Cool  Cash  concerns  the  relation  between 
 fans and singers. In this chapter I will show that fans seek to adjust the felt relation as 
 individuals or in groups by repaying the music in the modality of gift-exchange. The 
 analysis  is  conducted  by  using  classical  anthropological  theories  of  spheres  of 
 exchange,  and  based  on  the  analysis  of  gifts  from  fans  to  artists  I  will  show  that 
 Western modernity can be characterized with two spheres of exchange, which have 
 been constructed and are morally held apart. One sphere is considered appropriate 
 for economical transactions between anonymous individuals, while the other is seen 
 as  appropriate  for  unconstrained  gift-exchange  symbolizing  emotional  involvement. 


By repaying the singers with gifts, the felt relation is adjusted by being placed in the 
 right sphere. 


The third analytical chapter is about The Individual and The Crowd but also about 
 dyads.  During  this  chapter  it  will  become  clear  that  many  fans  enjoy  merging  with 
 crowds,  but  also  seek  to  approximate  the  relation  to  the  artist  to  the  pure  relation, 
 when attempting to stand out from the crowd. I will argue that standing out as well as 
 the pure relation imply relating to an anonymous crowd of insignificant others, without 
 which neither standing out nor pure relations make sense.  


The  next  analytical  chapter  is  named To  Be  or  Not  To  Be  –  A  Question  of 
 Autonomy. As the title suggests, I will show that when fans seek to decide whether 
 or not they should be or present themselves as fans, the balance has less to do with 
 fandom, and more to do with constructing and presenting the self as autonomous. I 
 will  show  that  autonomy  is  indeed  constructed  intersubjectively,  but  also  that  the 
 modern  Western  norm  proscribing  autonomy  is  a  contradiction  in  terms  which  only 
 makes sense if the self is seen as springing from an inner source. 


In the last analytical chapter, called Purity and Strangers, I will return to theories of 
exchange and argue that cultural notions of selfhood must be considered in analysis 
of exchange. I will show that a rejection of a gift is in Western modernity a rejection of 
forming an affectionate relation with the core-self of the giver. Further I will argue that 
unreciprocated  affection,  irrespective  of  whether  or  not  it  has  been  expressed 



(10)through  e.g.  a  gift,  is  considered  an  unattractive  reference  in  modern  Western 
 autobiography,  while  exchange  of  affection  is  simultaneously  what  is  required  in 
 order to handle the balance between the one and the many. 


The  five  analytical  chapters  thus  address  music  as  embodied  intersubjectivity, 
relations  as  linked  to  spheres  of  exchange,  the  construction  of  dyads  on  the 
background  of  many,  the  intersubjective  construction  of  the  self  as  essentially 
autonomous,  and  finally  the  links  between  exchange,  emotions,  and  selfhood.  The 
overall  point  is  to  show  how  these  aspects  are  inseparable  elements  of  a  cultural 
package,  which  has  to  be  seen  in  its  totality  in  order  to  make  sense,  and  that  this 
cultural package influences the way in which the balance between the one and the 
many can be handled in Western modernity. 
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Finding the Field 


Deciding  to  study  a  phenomenon  like  fandom  leads  to  serious  considerations  of 
 whom to include in the research. Initially I decided to consider everyone a fan who 
 considered  him/herself  a  fan,  but  that  solution  turned  out  to  be  too  simple:  People 
 can easily declare themselves huge fans in one context and deny being fans or claim 
 to  be  only  moderate  fans  in  others.  This  will  be  shown  in  the  following  two  sub-
 chapters,  the  first  describing  how  fans  can  make  music  and/or  a  musician  a  core 
 element  in  their  lives,  and  the  second  showing  how  fans  can  distance  themselves 
 from a stereotypical fan-image in order to present themselves and their relation to the 
 music and the musicians in an acceptable way. This balance between being or not 
 being  a  fan  is,  as  will  become  clear  later,  extremely  relevant  to  the  analysis  of 
 fandom.  


The  descriptions  are  based  upon  fieldwork  conducted  among  fans  of  various  ages, 
 both sexes, and favoring different musicians, but with special attention given to Bruce 
 Springsteen  fans  and  Cliff  Richard  fans.  The  thesis  is  not  exclusively  based  upon 
 these two groups of informants, but due to their number they will be more visible than 
 other groups of fans – both in the following descriptions and in the rest of the thesis.2  
       


2 My fieldwork was conducted from August 1999 to February 2000. Initially most of my time was spent in front of 
 my  own  computer  searching  various  music-sites  on  the  internet  in  order  to  find  informants.  Later  I  conducted 
 interviews, attended fan-club meetings, video-arrangements, concerts, examined internet sites concerning various 
 artists,  read  biographies,  distributed  two  rounds  of  questionnaires  over  the  internet  and  went  with  some  of  my 
 informants  on  a  trip  to  attend  concerts  in  Birmingham  over  New  Year.  In  the  latter  part  of  the  fieldwork,  I 
 concentrated on two groups of fans – Cliff Richard fans and Bruce Springsteen fans. The internet-questionnaires 
 were directed to fans of these two artists and were distributed through homepages and mailing lists. Most of the 
 participant observation too was conducted in the company of these two groups. I ended up with 25 interviews with 
 fans  of  various  musicians.  Five  of  the  interviews  were  conducted  with  two  informants  at  a  time,  the  number  of 
 interviewees  thus  being  30.  Approximately  half  of  the  interviewees  were  male  and  half  were  female,  and  their 
 ages ranged from 13 to 63. In the first round of internet-questions I received 230 replies from Springsteen fans 
 and 52 from Cliff fans. In this round of questions I asked what the informants thought I should have asked in order 
 to understand fandom, and based on the suggestions I made an additional questionnaire and distributed it to the 
 respondents,  who  had  allowed  me  to  contact  them  again.  Approximately  half  of  the  respondents  replied  to  the 
 second  questions.  The  internet  questionnaires  revealed  the  sex-distribution  within  the  respondents  to  be  85% 


women  and  15%  men  among  the  Cliff  Richard  respondents,  and  25%  women  and  75%  men  among  the  Bruce 
Springsteen  respondents.  The  methods  of  data-construction  reflect  the  ways  in  which  fans  communicate  with 
each other. Some fans meet frequently and in person, some communicate with each other by e-mail, and even 
others  are  silent  subscribers  to  mailing  lists  or  visit  relevant  sites  on  the  internet  without  their  ”presence”  being 
known to other internet-users. All these types of communication and ways of acquiring information are reflected in 
my  methods  of  data-construction.  Some  informants  I  have  met  several  times  and  in  person,  others  I  have 
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Once a fan - always a fan 


A few of the informants had been fans for approximately 40 years, others had only 
 recently  discovered  their  idols,  and  most  had  been  fans  for  a  period  of  time 
 somewhere  in-between.  Irrespective  of  the  longevity  of  fandom,  and  irrespective  of 
 possible changes in the amount of time and energy spent on the interest, everyone 
 seemed  to  insist  that  once  you  were  a  fan  it  was  unthinkable  to  stop  being  a  fan. 


Even those who did no longer attend as many concerts as they used to, had stopped 
 purchasing as many records as earlier in their lives, had not had time to pursue their 
 interest  due  to  e.g.  starting  families,  or  had  even  sold  parts  of  their  collections, 
 claimed that their fandom had not decreased but had just changed form. The amount 
 of  time,  money,  and  energy  spent  on  fandom  seemed  to  be  adjusted  according  to 
 other  important  elements  in  the  lives  of  the  informants  without  affecting  the 
 informants' understanding of themselves as fans.  


The  music  and  the  artists  were  considered  steady  and  reliable  sources  to  turn  to 
 whenever  needed,  and  being  a  fan  was  a  crucial  element  in  the  informants'  self-
 identities.  Giddens  defines  self-identity,  as  the  self  as  understood  by  the  person  in 
 terms of his/her biography (1999a:53), and with this in mind it is clear that the idols 
 played one of the leading roles in the narrated biographies of the fans and could not 
 simply  be  forgotten  or  disposed  of,  as  this  would  require  a  total  re-authoring  of 
 important chapters of the informant's life-stories. In fact this importance ascribed to a 
 certain body of music and to a certain person behind it in the authoring of a coherent 
 and  structured  self-identity  is  probably  the  closest  one  can  get  to  a  definition  of 
 fandom.  Possibly  not  all  self-declared  fans  would  agree  that  their  self-identities  are 
 bound  up  with  the  musical  career  of  a  given  singer.  But  quite  often  the  informants 
 involved in this study directly linked events in their own lives to simultaneous events 
 in the careers of the musicians. Many actually used the career of the artist as some 
 sort of structuring grid or time scale according to which events in their own lives could 
 be  placed  correctly  time-wise.  This  certainly  suggests  that  artists  can  play  an 
 important  part  in  fans’  construction  of  self-identities,  and  it  does  in  no  way  limit  the 
 use of the word fan to describing people who have been interested in a given music 
       


communicated with directly by e-mail, and even others are totally anonymous and only their comments on e.g. an 
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 and/or artist for a long period of time. Often ”becoming a fan stories” consisted of a 
 narration  constructed  around  a  clear  turning-point  leading  to  an  altered  state  after 
 becoming  a  fan.  Something  happened  and  life  became  different.  As  both  Jerome 
 Bruner and Kenneth Gergen suggest, turning points often constitute crucial elements 
 in  people's  narrations  of  themselves  (Bruner  1999a:112,  1999b:223;  Gergen 
 2000:69-71).  


When  fans  told  stories  about  transformations  connected  to  becoming  a  fan  it  is  of 
 course  partly  due  to  the  fact  that  all  informants  knew  they  were  being  interviewed 
 about  fandom.  Yet,  verbalized  reflections  on  how  life  would  have  been,  had  the 
 informant  not  discovered  e.g.  Springsteen  and  his  music,  or  regrets  of  not  having 
 discovered  it  earlier,  suggest  that  the  life-transforming  capacities  ascribed  to  the 
 music  and  the  musicians  were  not  entirely  made  up  in  order  to  provide  me  with 
 something  interesting  to  write  about.  But  the  point  of  drawing  attention  to  these 
 narrated self-identities is simply to provide the reader with an understanding of how 
 important fandom can be in people's lives without claiming that the career of a given 
 artist  is  the  only  aspect  in  life  that  matters  to  fans.  Fans  do  of  course  engage  in 
 numerous  social  relations  other  than  to  music  and  musicians,  but  to  many  of  the 
 people  on  whom  this  study  is  based,  a  certain  body  of  mass  mediated  music 
 constitutes  an  important  element  in  life,  and  they  engaged  in  many  activities  and 
 social relations organized around this interest.  


Of course, an important activity among music fans is listening to music. Most of the 
 informants  listened  to  music  of  the  artist  in  question  on  a  daily  basis.  Some  songs 
 were  good  for  thinking,  some  were  energizing,  some  were  good  to  listen  to  while 
 cleaning or driving, and some could pick the informants up whenever they felt down. 


Some songs were valued for their sound, some for the lyrics, and some for reminding 
 the informants of a certain event or a certain period in their lives. In short, different 
 songs could be valued for different reasons, and several songs were given different 
 interpretations  and  were  said  to  evoke  different  moods  by  different  informants. 


However, in practically all cases, the whole body of music was highly treasured, and 
 most informants listened to a few songs by the artist in question every day.  


      


internet discussion board are known to me, just as I am not known to them.  



(14)Among  other  activities  centered  around  the  interest  can  be  mentioned  collecting 
 records,  books,  fanzines,  and  other  items,  making  scrapbooks,  travelling  to  attend 
 concerts  or  visiting  sites,  which  somehow  referred  to  the  music  or  the  musician, 
 acquiring  knowledge,  attending  fan-club  meetings,  exchanging  music,  items,  and 
 rumors, arranging video-nights, celebrating the birthdays of the artists, subscribing to 
 relevant mailing lists on the internet, chatting and discussing with other fans through 
 home-pages,  and  making  networks  and  research  of  use  in  order  to  get  tickets, 
 information, and items.  


I will not describe these activities in detail, since all that matters to the analysis is that 
 most  of  the  informants  had  made  the  music  and  the  musician  one  of  the  core 
 elements in their lives, and practically all spent a lot of time and money engaging in 
 activities  that  were  somehow  linked  to  the  music  and  the  musician  behind  it.  Most 
 informants described becoming a fan as something really positive that had happened 
 to them, something providing them with a steady element in life, and something they 
 could not imagine ever abandoning.  


  



The stereotype 


Yet,  the  same  informants  who  did  at  one  point  explain  how  fandom  was  a 
 fundamental part of their lives, could at other times insist that being a fan was just a 
 hobby and no big deal. Furthermore a number of people, whom I had contacted due 
 to  their  home-pages  dedicated  to  various  artists,  refused  to  participate  in  a  project 
 about  fandom,  and  told  me  that  I  would  probably  be  able  to  find  better  informants 
 elsewhere,  as  they  themselves  were  not  the  typical  hysterical  kind3  (some  of  these 
 could  be  persuaded  to  give  interviews  when  I  honestly  told  them  that  I  was  not 
 particularly looking for hysterical characters). In other words, it was quite clear from 
 the  very  beginning  that  the  word  fan  often  induced  uneasiness,  and  that  many 
 informants  expected  to  be  met  with  prejudice.  This  was  not  surprising,  as  several 
 social  scientists  have  addressed  this  prejudice  in  their  writings  on  fandom  (e.g. 


Jenson 1992; Fiske 1992; Lewis 1992; Cline 1992; Ihlemann 1997; Doss 1999).  


      


3 I tried to find jazz fans or classical-music fans but none of the people contacted would volunteer for the label 


"fan". 
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 Most of the informants were quite aware of the existence of a negative stereotypical 
 image of fans, and were of course not very interested in being seen as matching it 
 too  well.  In  my  initial  naiveté  I  did  however  expect  to  meet  at  least  a  few  self-
 proclaimed  fans  who  would  try  to  convince  me  that  the  prejudices  towards  fans in 
 general were  ungrounded  and  ought  to  be  changed.  That  was  not  the  case.  The 
 negative stereotype is not just used by non-fans about fans - it is often referred to by 
 self-declared  fans,  who  practically  always  have  examples  of  such  people  ready  in 
 order to emphasize how they themselves are not.  


The negative stereotype can both be described with a “who” and with a “how”. It is 
 usually  a  sexually  obsessed  female  and  often  (but  not  always)  a  very  young  one. 


Lisbeth Ihlemann focuses on the “who-version” and argues that part of the prejudices 
 directed  at  young  teen-age  girls  and  their  musical  tastes  can  be  explained  by  a 
 Western tradition for ranking young girls very low (1992:9,25). But consider e.g. the 
 following quotation from an interview with a 20 year-old female Bryan Adams fan: 


The  fans  of  Bryan  Adams  are  very,  very  different.  There  are  12-13  year-old 
 girls.  There  are  men  aged  60  who  like  playing  the  guitar,  and  everything  in 
 between. And that is precisely nice - that it is not just a bunch of girls standing 
 at  concerts  yelling  and  screaming  and  fainting  and  what  not.  It's  exactly 
 everybody [...] I think that shows that it must be some really good music, since 
 everybody likes it – it is not only one type. [...] It is not only one sex-group who 
 is interested in that man. So that shows exactly that it is not because he is a 
 sex symbol or what ever. It is because he has some sort of charisma, which 
 fascinates people. I think that's nice, so you're not mistaken for one of these 
 girls, who go totally wild at concerts. (Interview, November 30th, 1999). 


Like in the above quotation the unpopular stereotype was often both sexed and aged. 


But as can be seen, the informant has other purposes than a conspiracy against a 
 particular sex and age group. She is not nervous about being mistaken for a young 
 girl  –  she is  a  young  girl  –  she  is  nervous  about  being  mistaken  for  a sexually 
 obsessed young  girl.  She  uses  the  reference  to  the  stereotype  to  distance  herself 
 from a “how” not a “who”. She refers to the negative stereotype in order to emphasize 
 that she is not sexually attracted to Bryan Adams, but fascinated, or attracted to his 
 music.  


Practically  all  informants  did  (with  or  without  references  to  teenage  girls)  at  some 
point during the interviews state that they were not in love with their idols – I never 



(16)asked them if they were, but they must have found it urgently important to tell me that 
 they were not. Most of the informants found an equation between fandom and being 
 in  love  a  personal  insult,  but  were  used  to  being  seen  as  in  love  with  the  artists  in 
 question.  Also  male  fans  of  male  artists  were  “accused”  of  being  in  love  with  their 
 idols  (several  male  Cliff  fans  explained  how  annoying  it  was  to  be  mistaken  for  a 
 homosexual  due  to  fandom).  The  only  informants  who  did  claim  to  be  in  love  with 
 their idols were a few of exactly the young female boy-band-fans, which is probably 
 why they were referred to so often. But these boy-band fans did definitely not seem 
 insulted by questions of musical tastes and favorite songs even though declaring that 
 their admiration was actually a matter of being in love. Obviously a sexual attraction 
 was considered less worthy than a musical admiration. But the informants were not 
 only  against  being  seen  as  in  love  –  they  were  generally  against  being  seen  as 
 relating to the personalities of the singers. A clipping from a discussion between two 
 male Springsteen fans, aged 25 and 30 illustrates this: 


Simon: I stress very much that it is not a personality cult. It's the music and the 
 lyrics and such things. 


Tom: But you are very aware of it. I feel that inside me there are tendencies of 
 personality cult, but I say no! It must not become that - it must not slide into 
 that sort of thing. 


Simon:  Yes,  tendencies.  You  are  very  aware  of  that.  Of  course  there  are 
 tendencies, when you are standing there waiting for him [Bruce] and such […] 


But  that  is  because  it  is  he,  who  personifies  that  music,  and  that  is  his 
 curse...he  will  have  to  stop  writing  such  good  music!  But  he  is  the 
 personification  of  the  great  music  that  I  appreciate  so  much,  and  therefore  I 
 just  must  meet  him  and  tell  him  that  I  appreciate  it.  (Interview,  October  21, 
 1999) 


While  especially  one  of  the  informants  seems  quite  worried  about  a  tendency 
 towards  a  personality  cult,  the  other  finds  it  quite  natural  to  relate  the  music  to  the 
 sender of it. Both views were common among the informants. But in general many of 
 them stressed that fandom was about loving music, not about adoring persons, and 
 certainly not about being sexually attracted.  


In other words, while the informants could at some points describe the fundamental 
importance of a certain body of music, or a certain artist in their lives, they were far 
from unconcerned with how their fandom was seen by others. Obviously they were 
expecting the way in which they were seen as persons to be bound up with the way 
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in  which  the  relation  between  themselves  and  the  artists  were  seen.  In  their 
presentations of themselves and their fandom, they attempted to "rinse" their fandom 
for  the  personalities  of  the  singers,  and  to  emphasize  in  stead  the  musical  and 
spiritual aspects. They must, in short, have known that if they presented their fandom 
as  an  interpersonal  relation,  they  would  break  some  moral  rules  and  place 
themselves in a disgraceful light.  



(18)
Analytical Approach  


As mentioned in the introduction, one of the aims of this thesis is to explore the way 
 in  which  a  balance  between  being  one  and  being  one  of  many  is  managed  in  a 
 modern Western setting, influenced by the existence of mass produced commodities 
 and mass media, and this will be done through an analysis of fandom. It is however 
 not a new phenomenon for social scientists to concern themselves with the impact of 
 mass consumption. I will line up some of the influential views that have pervaded the 
 writings  on  mass  production  and  mass  consumption,  as  well  as  theories  dealing 
 specifically with fandom. Based on these writings I will explain my own approach and 
 introduce a few theoretical concepts which I need in my analysis. All other theory will 
 be presented as it becomes relevant through the thesis. 



Writings on mass consumption 


Theories  about  the  impact  of  mass  production  were  developing  quickly  in  the 
 beginning of last century in a time where mass production was on the increase, and 
 the  new  film  media  was  emerging.  In  Frankfurt  a  group  of  Marxist  inspired  writers4
 developed  the  so-called  critical  theory,  referring  roughly  to  the  attempts  to  reveal 
 hidden  repressive  interests  behind  seemingly  neutral  formulations  and  cultural 
 phenomena. They usually directed their attention to the cultural products themselves 
 (e.g.  novels,  poetry,  and  films)  and  by  analyzing  these  materials,  they  revealed 
 various  hidden  agendas.  In  general  The  Frankfurt  School  criticized  fascism, 
 capitalism, materialism, and mass media basing their arguments on different notions 
 of  false  consciousness,  hegemony,  and  subordination  of  the  masses,  easily 
 established  and  maintained  by  the  commercialized  culture  industry.  However  they 
 differed in their opinions about how to handle this danger.  


Marcuse concentrated on making explicit how glorifying notions of culture or nature 
 could through e.g. literature create false consciousness and illusionary escapes from 
       


4 The group included among others Theodor Adorno, Max Horkheimer, Herbert Marcuse, Leo Lowenthal (and to 
some extent Walter Benjamin, who was however never officially a member of the group). 
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 the  misery  of  real  life  (Marcuse  1968:114).  Benjamin  suggested  politicizing  artistic 
 production  and  saw  in  mass  mediation  a  possibility  of  addressing  the  masses  with 
 clear messages although at the same time sacrificing the aura of the unique work of 
 art  (Benjamin  1982:  239-44).  Adorno  on  the  other  hand  would  hear  nothing  of 
 political messages in artistic production. He insisted that only the unengaged work of 
 art  would  precisely  because  of  its  lack  of  political  agendas  paradoxically  contribute 
 with  important  social  criticism  (Adorno  1996:105,  113-19).  The  commercialized 
 culture industry distributing dubious phenomena like pop-music, cinema, magazines, 
 jitterbug, and jazz did, according to Adorno, reduce people to objects of the industry 
 and appealed only to blind subjection and discipline (Adorno 1996:30, 35; Ehrenreich 
 et al 1992:88; Huyssen 1986:155; Storey 1996:95). Especially Benjamin and Adorno 
 had divergent opinions about what ought to be done5. But they, as well as the other 
 members of the group, agreed in their opinion about the masses, who had according 
 to them been turned into hordes of passive or at least absentminded audiences, who 
 were  easily  manipulated  and  exploited  (Benjamin  1982:243;  Adorno  1996:37-39; 


Marcuse 1968:21-25; Lowenthal 1957: 203, 218). 


It was primarily against these views on the masses that representatives from Cultural 
 Studies turned their criticism. Stuart Hall, who was the director of Birmingham Center 
 of  Contemporary  Cultural  Studies,  counter  argued  the  tendency  of  focusing 
 exclusively  on  textual  analysis,  rejecting  the  assumption  that  people  would 
 automatically  react  in  certain  ways  when  exposed  to  certain  materials.  He  argued 
 that before a cultural product could have any influence on its recipients, it would have 
 to be decoded, and in this process it was quite possible, that the messages extracted 
 were different from the ones intended, as people were in general actively involved in 
 creating meaning (Morley 1996:300). This view was backed up and taken further by 
 writers like Dick Hebdige and John Fiske who also insisted on seeing a diverse fabric 
 of  subcultures,  consisting  of  clusters  of  active  bricoleurs,  in  stead  of  homogeneous 
 masses of sleepwalking puppets.  


      


5  The  disagreements  between  Benjamin  and  Adorno  can  e.g.  be  seen  in  their  oppinions  about  Brecht.  While 
Adorno  detested  Brecht  political  art  and  accused  him  of  aestheticizing  horrible  subjects  by  addressing  them 
artistically, Benjamin was inspired by Brecht's political involvement (as well as by the 1920's Russian propaganda 
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 power relations in the surrounding society, it was not because they were not active, 
 inventive, and disturbing (for example they easily redefined a simple safety pin to a 
 provocative  statement  -  a  development  very  unlikely  to  have  been  inherent  in  the 
 product or planned in advance by the producers of sewing articles), it was rather due 
 to  a  Gramscian  hegemony  of  a  dominating  culture,  leaving  open  only  a  certain 
 amount  of  harmless  safety-valves  for  symbolically  expressed  discontent 
 (Hebdige:1983:88,  96).  While  safety  pins  can  hardly  be  said  to  have  contained  an 
 intended  message,  the  example  is  illustrative  for  the  focus  on  active  symbol 
 production  and  social  criticism  that  occurred  in  social  science  following  the 
 emergence of Cultural Studies. Cultural Studies specialized in showing how various 
 repressed cultural fractions like working classes, youth, women, or ethnical minorities 
 were  really  actively  engaged  in  constructing  meaning,  and  often  it  was  concluded 
 that  seemingly  passive  consumption  of  popular  culture  could  actually  be 
 empowering.  


By  the  end  of  the  1980s  the  studies  of  popular  culture  were  so  optimistically 
 celebrating democratic polysemy and the capacities of active audiences in choosing, 
 transforming,  and  creating  alternative  meanings,  that  obvious  differences  in 
 distributive  possibilities  between  producers  and  audiences  were  somewhat 
 overlooked  (Morley  1996:310-13).  Morley  therefore  warns  social  scientists  against 
 cheerfully  equating  "active"  with  "powerful",  reminding  that  Hall  had  actually  in  his 
 encoding/decoding  theory  incorporated  notions  of  "preferred  readings"  and 


"structured polysemy", meaning that not all readings or interpretations were equally 
 present in the message nor equally likely to gain influence (Morley 1996: 301,310-13; 


Miller 1996:28-30, 37). 



Writings on fandom 


Much  of  the  research  on  fandom  and  audiences  has  been  heavily  influenced  by 
 Cultural  Studies,  often  being  centered  on  creative  processes  through  which 
 seemingly passive consumers become active producers of meaning, narrations, and 
       


films, and the sad failure of the Dadaist movement who had drowned it self in negations and word salad) (Adorno 
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 products.  In  a  few  cases  it  is  argued  that  fandom  can  actually  contribute  to 
 fundamental changes in a society. An example of this is the article on Beatlemania, 
 written by Ehrenreich et al. who argue that teenage idols like Elvis and The Beatles 
 were important elements in young American women's sexual liberation (1992:90-97). 


In a time where female sexuality was seen as something to be saved for marriage, 
 dreaming  of  Elvis  or  one  of  The  Beatles  could  be  quite  appealing.  Not  only  were 
 these  guys  unobtainable,  which  meant  that  there  was  no  danger  of  an  actual 
 marriage putting an end to public life as it did for most girls in USA at that time, the 
 singers were also revolutionary and powerful, inspiring young women to want liberty 
 for  themselves  (ibid.100-103).  But  in  general  many  of  the  studies  on  fandom 
 conclude,  that  fans  are  usually  not  credited  outside  their  local  fan  communities  – 
 even  though  they  are  often  both  creative,  productive,  and  if  not  directly  in  critical 
 opposition to different systems of power, then at least they are independent of these.  


Erica Doss concentrates in her book on Elvis Culture on the collections and artistic 
 productions  among  Elvis  fans,  arguing  that  fans  create  their  own  versions  of  Elvis' 
 image, versions in direct opposition to the one promoted by Elvis Presley Enterprises 
 Inc. But people in general and Elvis Presley Enterprises Inc. in particular seem to find 
 the fans' tastes kitschy and unappealing, and therefore neither they nor their products 
 are  taken  seriously  (Doss  1999:  16,  31,  214-28).  John  Fiske  too  concentrates  on 
 different  aspects  of  production  among  groups  of  fans  (Fiske  1992:30).  These 
 productions take place outside and often in opposition to the official culture and can 
 function  as  empowering  for  individuals  or  as  specific  types  of  cultural  capital  within 
 fan communities (ibid.35-37). But usually there are not even attempts to circulate e.g. 


fan knowledge outside fan communities, as this type of knowledge is not treasured 
 by the educational systems, and therefore these specific forms of cultural capital are 
 not  convertible  to  career  opportunities  and  earning  power  (ibid.39  and  45).  Lisbeth 
 Ihlemann notes that the cultural degradation of normal, active, and creative boy band 
 fans  has  to  do  with  two  things:  First,  these  fans  are  young  women,  and  this  group 
 has  during  the  20th  century  been  seen  as  unimportant  and  of  low  social  status. 


Second,  rock-critics  have  after  the  1960s  tended  to  favor  revolutionary  and 
 unadjusted music leaving mainstream pop to be associated with low rank (Ihlemann 
       


1996: 115-18; Benjamin1982: 238-44, Huyssen 1986:152-56).  



(22)1997:9).  And  Joli  Jenson  writes  that  fans  are  often  seen  as  pathological,  abnormal 
 and  deranged,  which  helps  the  rest  of  the  population  to  feel  normal,  safe,  and 
 superior (Jenson 1992:24).  


The authors mentioned above, all describe fandom as something that really isn't so 
 bad. Fans are active, creative people who seek and obtain pleasure, social relations, 
 knowledge, experiences, and other worthy things, but for some reason they are not 
 acknowledged accordingly outside their specific fields. Either the educational system 
 does  not  accept  their  knowledge  (Fiske),  their  taste  does  not  match  the  legitimate 
 taste  (Doss  and  Ihlemann),  they  are  deranged  because  of  their  sex  and  age 
 (Ihlemann), or they are simply considered pathological by a normality craving society 
 (Jenson). But several scholars have found other types of empowerment in fandom. If 
 fandom  does  not  give  access  to  attractive  positions,  income,  or  respect,  it  can  be 
 used as a tool on a more personal and emotional level. Laurence Grossberg argues 
 that  fandom  can  be  a  source  of  optimism,  identity,  and  pleasure  necessary  for 
 establishing  a  certain  amount  of  control  over  ones  own  emotional  life  in  a  world 
 dominated  by  feelings  of  frustration,  alienation,  and  boredom  (Grossberg  1992:65). 


And that view is supported by a number of other social scientists.  


John Fiske suggests that teenage girl fans of Madonna use their idol to built a higher 
self  esteem  and  take  control  over  the  meanings  of  their  own  sexuality  (Fiske 
1992:35). Daniel Cavicchi writes that Springsteen fans use the music as well as their 
collections  in  shaping  and  anchoring  their  own  selves  -  to  him  it  seems  that  Bruce 
fandom  enhances  rather  that  diminishes  the  sense  of  being  a  unique  individual 
(Cavicchi  1998:156-57).  Stephen  Hinerman  argues  that  Elvis  has  for  many  young 
girls represented the resolution to a frustrating adolescent sexuality, promising total 
fulfillment  away  from  the  prohibiting  patriarchal  law,  and  that  Elvis  can  later  in  life 
function  as  some  sort  of  imagined  "savior"  in  other  types  of  crisis  (Hinerman 
1992:123-24).  As  such  fantasizing  can  help  stitching  ones  identity  together  after  a 
traumatic  widening  of  the  gap  between  desire  and  ego  (ibid.131).  He  notes  that 
fantasizing doesn't alter the conditions that created the disrupted identity in the first 
place,  but  that  it  can  be  the  only  tool  at  hand  in  managing  ones  own  personal  life 
under the given circumstances (ibid.132).  
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The  tendency  to  concentrate  on  empowerment  on  a  personal  level  is  another  step 
 away  from  the  ideas  of  the  Frankfurt  School.  And  probably  Adorno  and  Marcuse 
 would have been abhorred by the whole idea. The descriptions of the uses of fandom 
 in the persuasion of pleasure and sense of control over ones own affectionate life fit 
 Marcuse's notion of affirmative culture extremely well. Marcuse, however, had a less 
 positive opinion about the issue, than does the above writers. To Marcuse affirmative 
 culture  could  deceive  people  with  illusions,  make  them  feel  happy  although  they 
 really  had  no  reason  to,  and  prevent  that  something  was  done  about  the  sad 
 condition of reality (Marcuse 1968:118-22). There are however serious problems with 
 the writings of Marcuse and the rest of the Frankfurt school, besides the degrading 
 view  on  masses.  E.g.  the  frequent  references  to  illusions  and  false  consciousness 
 leaves  open  the  question  of  who  is  to  determine  when  and  on  what  grounds  the 
 condition of reality should be considered sufficiently positive for people to seek and 
 obtain  pleasure  and  happiness  without  being  deceived.  Besides,  it  would  be  quite 
 unrealistic to assume that people would stop seeking happiness and fulfillment within 
 the conditions presented to them. But on the other hand, studies of popular culture 
 showing that the use of e.g. music or idols can be empowering or pleasurable on a 
 personal level are not good enough either. The fact that people creatively use tools at 
 hand in seeking happiness, constructing identities, shaping selves and so forth can 
 hardly  continue  being  a  surprising  secret  worth  spending  time  to  reveal  again  and 
 again. I have no reason what so ever to doubt that it is so – actually my own research 
 show  much  the  same.  But  the  interesting  part  would  be  exactly  the  integration  of 
 these personal strategies in a larger picture.  


I  do  therefore  not  want  to  view  personal  strategies,  emotional  impact,  and  identity 
 formation in subcultural groups as taking place in spite of or in opposition to a more 
 or  less  ill-defined  dominating  culture  with  its  own  coherent  systems  of  legitimate 
 tastes, accepted forms of cultural capital, or hegemonically established safety valves. 


And  I  do  not  intend  to  elaborate  on  clashes  between  specific  actions  taken  by  a 
specific  group  of  individuals  and  an  abstract  system  of  values  existing  among 
members of a society that includes everybody except the specific group in question. 



(24)In stead I intend to view the informants chosen for my research as being parts of the 
 exact same system, which their actions can be interpreted as being in opposition to.  


Admittedly, the mere selection of informants for the research can be seen as another 
 misleading excavation of a group of people from a larger context. But as this can not 
 be  avoided,  given  the  necessity  of  empirical  research,  the  least  one  can  do  is  to 
 avoid  carrying  this  artificially  established  border  into  the  theoretical  analysis  and 
 making it the line over which a struggle between specific individuals and an abstract 
 system  takes  place.  After  all,  fans,  the  values  they  appreciate,  the  strategies  they 
 choose,  the  lives  they  live  (both  as  fans  and  as  family  members,  colleagues, 
 consumers,  citizens,  and  other)  did  not  develop  in  isolation  from  but  as  part  of  a 
 larger social community. Therefore the study of fandom can both teach us something 
 about a specific phenomenon and something about the society in which it occurs. 



Contextualizing fandom 


As  argued  by  several  of  the  writers,  referred  to  above,  fandom  is  often  met  with 
 prejudice,  and  most  of  the  informants  included  in  my  research  were  fully  aware  of 
 that. Most of them had difficulties explaining what exactly fandom was, but they did 
 seem to agree on one subject – when meeting a stranger, the smartest introduction 
 was not to present oneself as a fan. My project is however not to show that fans are 
 often  met  with  prejudice,  but  to use  their  expectations  of  meeting  prejudice  in  the 
 analytical approach and choice of theory.  


The  informants,  being  members  of  a  modern  Western  society  are,  as  has  been 
argued,  not  an  isolated  group  of  people  for  whom  modern  Western  ideas  of 
appropriateness  are  foreign.  They  know  precisely  which  aspects  of  fandom  cause 
negative  comments  and  exactly  which  actions  strangers  and  acquaintances  will 
deem inappropriate or immoral – they actually often agree. Some of the informants 
told that they deliberately limited their fandom due to “the gaze of others”, some that 
limitations were necessary due to their own self-respect, and some that “the gaze of 
others”  was  always  with  them  in  the  back  of  their  heads,  which  was  probably  why 
they  were  “not  worse  than  they  were”.  Self-directed,  other-directed,  both,  or 
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 something  in-between,  fans  have,  just  like  other  people,  quite  strict  ideas  of 
 appropriateness, and they attempt to live up to cultural ideals just like everyone else. 


This in itself suggests that a study of fans can provide insight in Western modernity 
 more  generally.  But  there  is  also  another  reason  for  arguing  that  the  study  of  fans 
 can illuminate anthropological understandings of Western modernity, and that reason 
 is linked to the prejudices with which fans are often met. 


As explained in the sub-chapter about the stereotype, the informants expected to be 
 met  with  prejudice  and  often  sought  to  pre-empt  insulting  interpretations  of 
 themselves  in  advance  -  while  they  were  simultaneously  prejudiced  about other 


“stereotypical”  fans.  They  addressed  all  by  themselves  aspects  of  fandom,  which 
 they expected “gazing others” or “internalized others” to find morally dubious. When 
 fans  in  the  middle  of  conversations  about  other  subjects  suddenly  stated  that  they 
 were  not  in  love  with  the  artists  and  not  members  of  a  personality-cult,  they  were 


“removing”  the  singers as  persons  from  their  presentation  of  their  own  fandom. 


Whether or not some fans are in love with artists or fascinated by their personalities, 
does not really matter to the analysis. What matters is, that the informants must have 
found it very important to avoid being seen as adoring the singers as persons. They 
must, in other words, have found fandom, when seen as an interpersonal relation, at 
odds  with  generally  approved  ideas  of  appropriateness.  Precisely  because  the 
informants found it personally insulting when fandom was seen as an interpersonal 
relation,  it  is  necessary  to  address  and  conceptualize  the  moral  standards,  against 
which  they  were  measuring  themselves  -  or  expecting  others  to  measure  them 
against.  The  informants  were  seeking  to  influence  my  interpretation  of  themselves 
and their fandom, and in this negotiation they related to both the negative stereotype 
and  to  cultural  ideas  of  appropriate  interpersonal  relations.  The  prejudice  primarily 
concerned fandom as an interpersonal relation, and I will therefore need a theoretical 
concept  enabling  me  to  refer  to  normative  ideals  for  interpersonal  relations.  Of 
course, the analysis of fandom will include other aspects than prejudices and ideals 
for  interpersonal  relations  –  e.g.  I  will  analyze  music-listening,  concerts,  and 
exchange. But as theoretical concepts of normative ideals for interpersonal relations 
will  be  needed  throughout  the  thesis,  such  concepts  will  be  introduced  below, 
whereas all other theory will be presented, as it becomes relevant in the analysis 
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Modern selves and pure relations 


Both  Anthony  Giddens  and  James  Carrier  have  introduced  theoretical  concepts 
 referring  to  Western  ideals  for  interpersonal  relations  and  people  in  them.  Through 
 different  types  of  analysis  and  without  referring  to  each  other  Giddens  and  Carrier 
 introduce  two  similar  ideal-models  for  interpersonal  relations,  and  both  argue  that 
 engaging  in  such  relations  is  of  huge  importance  to  the  construction  of  self  in 
 Western modernity.  


Giddens  explores  "the  reflexive  project  of  the  self"  in  private  relations.  To  avoid 
 seeing the self as an entity that is persistent over time due to a continuity of actions 
 taken,  he  uses  the  term  "self-identity"  by  which  he  means  "the  self  as  reflexively 
 understood by the person in terms of her or his biography" (1999a:53). He sees the 
 self  as  a  reflexive  project  for  which  the  individual  is  held  responsible  (ibid.75). 


Modern individuals are not only reflexively trying to understand themselves, but are 
 also trying to control and develop their selves in direction of a fulfilling and rewarding 
 sense of identity (ibid.75-79).  


The  frequent  references  to  "the  reflexive  project  of  the  self"  requires  a  little 
explanation,  and  small  surprise,  given  Giddens'  existential  phenomenological 
inspiration, the explanation can be found in e.g. Sartre's writings (1975). Sartre gives 
primacy to awareness, and writes that it is quite common to be aware of something 
without any sense of self. He describes a situation of unreflected intuition where his 
ever-returning  friend  Pierre  needs  help.  This  much  is  registered  by  Sartre,  but  the 
point  is,  that  in  the  situation  it  is  not  relevant  in  Sartre's  mind  that  it  is he,  who 
observes it. Only Pierre who needs help exists for his awareness and must clearly be 
helped  (1975:29f).  But  when  becoming  aware  of  his  own  awareness  of  Pierre  who 
needs  help,  Sartre  moves  his  awareness  from  Pierre  to  himself  and  his  own 
helpfulness,  and  it  is  only  in  this  reflective  act  that  the  idea  of  a  coherent  self  with 
certain characteristics (here the characteristic is helpfulness) is constructed (ibid.32, 
48-49, 60). Thus, both Sartre and Giddens refuse to take for granted an inner core of 
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 self  (or  ego6)  from  which  thoughts  and  actions  flow  in  a  continuous  and  coherent 
 manner,  and  move  attention  to  the  construction  of  such  a  fictional  coherence,  and 
 that  fiction  takes  form  in  the  reflective  act,  or  when  being  aware  of  ones  own 
 awareness (Sartre 1975:25f; Giddens 1999a:76).  


Giddens is as mentioned inspired by existential phenomenology and argues much in 
 line with Jackson that intersubjectivity does not derive from subjectivity, but the other 
 way  around  (Giddens  1999a:51;  Jackson  1998:11).  There  is  however,  according  to 
 Giddens, a special type of relations to others that has become particularly important 
 to  the  construction  of  self  in  late  modernity,  namely  intimacy7  (Giddens  1999a:94, 
 189).  He  introduces  the  term  "pure  relationship",  which  is  an  ideal  intimate  relation 
 that is from both sides appreciated for the pure enjoyment of it, not for any practical 
 or  financial  reason.  Friendships  and  romantic  relations  are  in  late-modernity 
 supposed to approximate pure relationships (ibid.88ff, 95, 189). The pure relation is 
 an ideal, which is above all dyadic, but people can engage in several relations that 
 are  all  sought  approximated  to  the  pure  ideal  (1999a:97;  1999b:63,138f).  The  pure 
 relation as ideal pervades Western modernity in general and is sought approximated 
 in relations between two people, who have chosen each other as intimate partners.  


However,  according  to  Giddens,  the  backside  of  the  liberty  to  choose  friends  and 
 romantic partners without considering economical benefits and kinship obligations is 
 that  the  pure  relation  is  per  definition  insecure.  As  it  depends  on  the  free  will  of 
 another  individual,  it  can  be  terminated  at  any  time  if  one  of  the  persons  involved 
 does not any longer find the relation satisfactory, and therefore intimate relations are 
 continuously  negotiated,  evaluated,  and  reflected  upon  (1999a:88ff;  1999b:137). 


Giddens  sees  the  development  of  the  pure  relation  as  closely  linked  to  Western 
 democratic  ideals  (1999b:99,  181,  185-88).  Private  relations  are  increasingly 
 pervaded  by  negotiations  between  individuals,  both  when  the  relation  is  entered, 
       


6 Sartre sees no reason to separate the ego and the self. When these two aspects of the I have been described 
 separately  the  ego  has  been  referred  to  as  the  unity  of  actions,  and  the  self  as  the  unity  of  conditions  and 
 qualities.  But  to  Sartre  the  two  aspects  are  part  of  the  same  fiction,  and  he  finds  it  unnecessary  to  distinguish 
 between them (Sartre 1975:32f).  


7 Sennet too has argued that Westerners celebrate intimacy, local communities, warmth, and closeness, resulting, 
according to him, in a new type of nervous illness (narcissism) when taken to an extreme. Narcissism is not to be 
understood as selfishness, but rather as a tendency to relate to others only as far as they resonate with or reflect 



(28)when it is reflected upon, and when it is terminated (ibid.186). This democratization 
 of privacy is according to Giddens summed up in the principle of autonomy: People 
 ought  to  be  free  and  equal  in  taking  decisions  concerning  the  relation,  under  the 
 condition  that  they  do  not  exploit  agreed  rules  to  deprive  the  other  of  his/her  rights 
 (ibid.182, 186). Thus, Giddens links the idea of the pure relation to a Western ideal of 
 the self as an autonomous entity, and he explains how these freely chosen relations 
 are closely linked to the reflexive project of the self, as the pure relation both allows 
 and requires an organized and continuous self-understanding to be conveyed to the 
 other in an authentic manner (1999a:186, 189).  


James  Carrier  has  made  similar  points  about  the  Western  notion  of  friendship.  He 
 does not use the term pure relation, but he describes the Western friendship in much 
 the  same  manner.  The  modern  Western  friendship  is  supposed  to  be  established 
 irrespective  of  economical  benefits,  kinship-obligations,  geography,  and  interests, 
 and in short it can neither be forced nor bought (Carrier 1999:21ff, 26). Much in line 
 with  Giddens,  Carrier  considers  the  Western  idea  of  friendship  closely  linked  to  a 
 certain  notion  of  the  self,  and  according  to  Carrier  the  self  who  is  capable  of  this 
 friendship has to be autonomous and spontaneous (ibid.21, 24f and 31). He traces 
 the  celebration  of  spontaneity  back  to  the  18th  century,  when  romanticists  rebelled 
 against enlightenment ideals, and claimed individual feelings to be the best and most 
 valid source of moral judgment. Human beings were seen as containing an intuitive 
 moral sense, and would instinctively feel "natural sympathy" for the good while being 
 repulsed  by  the  bad  (ibid.24ff).  Therefore,  the  most  moral  relation  became  the  one 
 based  on  spontaneous  affection  between  two  autonomous,  unconstrained  people 
 (ibid.25).  Though  Carrier  explains  how  both  the  Western  idea  of  friendship  and  the 
 corresponding  idea  of  self  are  not  universal  and  probably  not  even  very  good 
 descriptions of a Western reality (ibid. 30f, 35), he also points out that these ideas of 
 friendships and selves have become normative ideals (ibid.22 and 34ff). The notion 
 of  friendship  has  become  a  way  of  thinking  about  affectionate  relations  in  Western 
 modernity,  a  standard  against  which  people  judge  themselves  and  each  other,  and 


      


the self – with emphasis on feelings rather than actions  (1976:219, 261, 324ff). The new god is warmth, Sennet 
provocatively claims, and the worshipping of it, is definitely a religion that he doesn't applaud (ibid.259).  
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 people  with  few  or  no  friends  are  seen  as  somewhat  emotionally  impoverished 
 (ibid.36).  


Thus, whereas Giddens sees the link between self-identity and the pure relation as 
 being  based  on  the  reflexive  organization  of  both,  Carrier  suggests  that  the 
 establishment  of  private  dyads  does  not  only  affect  the  way  in  which  the  self  is 
 constructed within the relation, but also affects the way in which the self is seen by 
 others outside the relation in question. However, with different words and by referring 
 to different types of relations, Giddens (writing primarily about romantic relations) and 
 Carrier  (writing  about  friendships)  describe  how  Western  people  tend  to  idealize 
 voluntarily  entered  private,  equal,  and  mutual  dyads,  and  both  authors  link  these 
 ideals  to  the  ideal  notion  of  the  self  as  an  autonomous  entity,  valuing  spontaneous 
 feelings.  But  as  Giddens  has  pointed  out,  marriages,  friendships,  and  sexual 
 relations are supposed to approximate pure relations, but do not necessarily live up 
 to the ideal (Giddens 1999a:6, 95). Similarly Carrier stresses that not all Westerners 
 fit  the  idea  of  autonomous  actors,  and  not  all  private  relations  are  entered  without 
 constraints (Carrier 1999:32f)8.  


Thus, Giddens and Carrier point to the existence of a Western ideal type of private 
 relations,  cleansed  of  market-calculations  and  external  requirements.  Of  course 
 these ideal relations and selves must not be seen as universal nor must they be seen 
 as terms describing actual relations and selves. Rather they must be understood as 
 cultural models  for  private  relations  and  people  in  them.  They  must  be  seen  as 
 idealized and celebrated standards or principles, as third parties or as shared ideas 
 to which people relate while relating to each other (Jackson 1998:9). 


Though  Giddens  is  the  only  one  of  the  two  writers  using  the  term  "pure  relation", 
 Carrier  argues  the  existence  of  a  similar  ideal.  I  will  use  the  term  "pure  relation"  to 
 refer to this ideal model for private relations, irrespective of which author is referred 
       


8  In  stressing  the  lack  of  correspondence  between  real  and  ideal  in  private  relations,  Giddens  and  Carrier  are 
supported  by  Simmel,  who  writes  that  the  more  private  a  relation  gets,  the  more  is  it  based  on the  idea  of  the 
whole  person.  Whereas  public  interaction  is  based  on  the  idea  of  partial  knowledge  of  each  other,  private 
relations  like  friendships  and  marriages  are  built  upon  the  idea  of  the  whole  person  (though  knowing  another 
person completely is of course impossible). Private relations, according to Simmel, involve psychological intimacy 



(30)to,  and  irrespective  of  which  types  of  private  relations  they  have  based  their 
 arguments  on  –  simply  because  the  characteristics  of  the  ideal  type  seems  to  be 
 quite similar in both writings. 


By  now  the  analytical  approach  and  some  of  the  most  important  theoretical  tools 
 necessary  should  be  clear.  I  have  argued  that  fandom  must  be  seen  as  part  of  a 
 larger  social  setting  which  I  have  called  Western  modernity.  I  have  argued  that  it 
 must  neither  be  assumed  that  people  react  automatically  when  exposed  to  a  given 
 material, nor that they react without being influenced by cultural ideas at all. I have 
 shown that fans in their attempts to pre-empt prejudice draw attention to the type of 
 relation  existing  between  themselves  and  the  artist  in  question,  and  that  they  must 
 somehow  expect  to  be  personally  measured  and  judged  against  both  the 
 stereotypical  fan-image  and  against  cultural  ideas  for  appropriate  relations.  I  have 
 therefore introduced a theoretical concept – the pure relation – in order to be able to 
 refer to such an ideal-relation, which is linked to an ideal self. And the overall idea is 
 to examine how exactly the informants relate to both the negative stereotype and to 
 the  idea  of  desirable  ideal-relations.  It  will  be  demonstrated  that  the  negative 
 stereotype corresponds very poorly to the cultural ideals, and that the negotiation of 
 self  according  to  the  negative  stereotype  and  according  to  these  ideas  of  pure 
 relations and proper selves can teach us about these cultural ideals, and about how 
 the existence of such ideals influence the conditions for balancing between being one 
 and being one of many in Western modernity.  


      


as well as a representation of the self as a mystery to be unveiled in a continuous and appealing secretive game 
of hide and seek (Simmel 1950:324-34). 
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